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 Educational benefi ts of Kyogen in classical theater courses
Hiroaki KANEHISA
Sakuya Konohana High School
Summary  The present treatise, based on my class experiences of a Kyogen practice course in a high school, 
intends to explore educational values of Kyogen, which is one of Japanese traditional performing arts, and discuss 
teaching materials and methods useful for general education.
     The basic object of Kyogen lessons in our Department of Theater is not only to teach the students how to 
appreciate Kyogen but also to make them understand how the traditional Japanese culture seen in Kyogen was built 
up by our people in a long span of history. Kyogen will bring them to realize their personal growth through their 
experiencing the traditional culture of Kyogen in a modern day-to-day setting.
     Kyogen as a classical theater is a comedy full of laughter induced by human foolishness and robust spirits of 
ordinary people. Kyogen beautifully depicts subtleness of human spirits that all Japanese actually come across today 
and feel sympathy with. To understand Kyogen is to deepen your understanding of humanity. Participation in a class 
or presentation of Kyogen will help you understand yourself better. We will learn self-reliance and self expression 
through Kyogen lessons, come to know our presence in relation to others, and see our future fi gures in a new light 
through participation in a presentation. These things should all add up to give useful clues for a better life to the 
students on their way to ego development.
     Thus, the present treatise fi rst describes the objects and class materials of Kyogen lessons and reports responses 
heard from the participating students. Secondly, the meaning of learning Kyogen is considered. Thirdly, some 
proposals to put those educational theories into practice are made.
 Keywords: Kyogen, education of classical theater, Japanese traditional performing arts, a lesson, gain of the 
profound meaning of Japanese language, melody of Japanese language, interactive spirit, stage is daily life
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訂正 –Rectification–  
 
P.39  脚注3行目  
   （誤）安藤 伸元  （正）安東 伸元 
 
P.43  下から9行目（右段）   
    （誤）『これは／この辺りにすまい／いたす者でござる』 （正）『これは／この辺りにすまい／いたす者でござる』 
  
 
